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Georg Baselitz, UntjtléxB82

1984) dedicated to “von hier aus,” which is very hélfdVe progressives used to call them dig@Hzatter
for those of us who were too young to see the showkerers). It gives you a good impression of-how mar
There are some remarkable sections of abstract art, liket-driven this whole project was. Whereas video art
KonstellatiofConstellation, 1975/84) by Imi Knoebel, never sold: Oppenheim had to quit altogether at some
with its patterns of bright red shaped like canvasegoint.
And Gerhard Richter presented a new and complete When | was preparing for our conversation, | read
series explicitly titled “Abstrakte Bilder” (Abstract Picabout the rivalry between Cologne and Dusseldorf as
tures, 1976-81). In later years, Richter would alwaya motivation for the show. But back then, | didn't take
emphasize that “von hier aus” was a turning point irmuch notice of that background noise.
his career — that is, a boost to it.

Given that the show was an image campaigdJain 1984, the old Kunstmarkt Koln rebranded as Art

“b 1Y et n ® KussstmeadrdpukBt capital), | Cologne, most likely to give it a more “international”

OEY % Atoete «Et Y|8Y% "+ % 8 EE SedDuviig heB0st &t titerat tNew Spi%i in Painting,”
Cologne were so prominently featured. Michaeland especially the Neue Wilde, drew a lot of artists,
Werner obviously brought all his gallery stable downdealers, and collectors to the city, which was bad news
wards the Rhine: Immendorff, Georg Baselitz, Markusie+ A" "btYexnj ,|b f+O8*% enoO BT’
Lipertz, Marcel Broodthaers — who had lived in Disto catch up to Cologne again, not only art-wise, bt in

Olaf Metzel, In die Produktion (In the Production), 1984; A.R. Penck, Ich bin D-(West) (I Am G-[West]), 1984

Grea’t natlonal Survey exhlbltlons can’t_ help under'standing “von hier aus” as his intro

duction to the city. How do you feel about the “New

were unheard Of, and when German Art” branding, which was very useful as some
they happened they regu]ar]y thing like a quality seal in promoting Baselitz, Anselm
attracted Iérge aUdienceS Kiefer, and their like internationally?

MO “von hier aus” was actually both a continuation of and

a reaction to the “Westkunst” exhibition in 1981. It was

MO The big buzz in Cologne was linked entirely to the arstill a time when there weren't that many biennales.
market. Before the Neue Wilde rose to such promiGreat national survey exhibitions were unheard of, and
nence, the scene there was quite different, and fawhen they happened, they regularly attracted large
more experimental. With the return of painting, the artaudiences. Such exhibitions have certainly contributed

scene suddenly divided into two scenes. to the enormous expansion of the circle of people

In the 70s, we used to go to Dusseldorf a lot. interested in contemporary art since the 80s. At the

The art scene there was much more concise, and Caiime, we found it shockingly market- and success-ori

Vilbtbh Eb+b OYtbledubissividt s ES° CbzE «(E qAb E ¥ndlf and Abeliéué bhatst Wds formative fof the situa

somehow missed the boat. Polke moved to Cologne iiion we have come to see as normal today. Things come

seldorf but died in Cologne — and even Per KirkebyYab+ %" en %  cezsotb 8  %|b 8ae¥%8T en Y|b Xpe@GEWPO@ib+ netT«EbY |+% o0 C hndgosNelertt@igsh,ybu RIEEMPslldd to take part.

were all on board. think that's why “von hier aus” was backed by thég‘fcity
As for the “new German art” coming out of Disselwith a budget of 3.5 million D-Marks, which is an athaz

dorf, Kénig put an emphasis on the so-called Modelle Et 0tA+bj <% 0e8+b ¥ |8Y% Y4e YeORK%bEYS8

bauermodel builders), a group of up-and-coming art Rudi Fuchs had only twice as much to spend, dezsplte
ists whose new style became such an artistic assettte fact that documenta was already well- establ%hed
the C|ty Katharina Fritsch, Reinhard Mucha, Thomaas both the most successful signature exhibition m%Ser
Schutte . many and a national brand. T
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AE ¥%8..8Y%-+*b A "btYetn AEY bidokidhBack, ¥ maodXdk mtoenderstand that, but
of re-organization. Really, that process started in 197@aybe it was important back then to start a contro

- 27—+ g AWherEldseqdh Beuys was sacked from his professorshiprsy. —

The spirit was gone. MARCEL ODENBAESH video artist
living in Cologne, Ghana, and lItaly.
HJHIn 1985, Kénig came to DUsseIdgrf asa prof_ess_or_ of “Art HANS-JURGEN HAFNBERBerlin-based
and the Public,” which was quite a new discipline. | author, art critic, and curator.
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